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賞した( 4 )。本稿では、2016年 8 月にスリランカを訪問し
て撮影したパンニピティヤの「王キリスト教会（Church































（Lester James Peries, 1919～現在）の弟アイヴァン・ペ

















































1946年 2 月の「43年グループ」の第 3回グループ展に
は、ミケランジェロの《ピエタ》を思わせる《埋葬の前






チェルシー美術学校（The Chelsea School of Art）で学
んだ。彼は、チェルシーでのコース終了前に文化振興会
の許可を得て退学し、ピーター・ド・フランシア（Peter





























































































































































Neville Weereratne, The Art of Richard Gabriel,



























































































































































































































































































Neville Weereratne, Visions of an Island - Collection of
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For All People, Celebrating A World Of Christian
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文献としては、Senake Bandaranayake & Albert
Dharmasiri, Sri Lankan Painting in the 20th





Modern Christian Artists in Sri Lanka
―A Tribute to Richard Gabriel ―
Makoto SHIMURA
Abstract：This is to commemorate Richard Gabriel, one of the greatest artists of Sri Lanka, who passed away in
the February of 2016. He was the last surviving member of the world-famous ’43 Group. In this essay, I first
examine Gabriel’s personal history and his style of painting. I then look into his murals at the Church of Christ the
King in Pannipitiya and two oil paintings by the same title, The Massacre of the Innocent, within the context of
folk culture and modern history, especially of the JVP (Janatha Vimukthi Peramun
・
a＝People’s Liberation Front).
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